Nomi Talisman at the
Austin Law Group

In her current exhibition, Just like in the Movies, Nomi
Talisman explores the narrative implications and
profound influences of film as a cultural phenomenon.
The cinematic nature of Talismans’ intentions is
established by her strongly designed, poster-like
digital collage created from found film footage and
text. On opening night of the exhibition, one had to
walk through a brightly lit office/gallery to reach a an
outdoor screening area, shifting the spaces’ functional
nature by day into the ambiance of a cinema foyer.
In the theater area one could view Everything I knew
about America I learned from the Movies, a digitally
reconstructed video projection comprised of found
home movies and orphan film footage. Talisman
scanned and edited this source material to create mini-
films that suggest such genres as musicals, westerns
and foreign films, which play with the visual and
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conceptual potentials and polarities of moving images.
Talisman’s interest in film sequencing is also evident in
her Untitled Polaroid Series, for which she used still
images to explore the interrelationships between film
and photography. The still are grouped to emphasize the
interplay of interior and exterior shots. They become
windows of light and color in which we perceive more
vivid images interspersed with dark frames: a brilliant
turquoise rectangular pool, a bowl of oranges. While the
groupings are seemingly non-linear, our minds naturally
create associative narratives with them — a romance
suggested by gauzy, translucent curtains; acontemplative
momentintimated by someonequietly smoking. Theyalso
comment on the way film and photography so masterfully
mimic the human experience of perception and the desire
to create a sense of order in a highly disordered world

---Terri Cohn

Nomi Talisman: Just Like in the Movies closes
December 30 at the Austin Law Group,
779 Castro St, San Francisco
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